“TIMELESS ART -AMRITA SHER-GIL REVISITED”

The Indian Cultural Centre, Embassy of India and Museum of the First
President of Republic of Kazakhstan are proud to host “Timeless Art -Amrita
Sher-Gil Revisited” an exhibition of paintings by contemporary women artists of
India. Eminent women artists have come together to portray their own gender,
each in their own individual styles inspired by Amrita Sher-Gil’s well known
painting “Three Girls”. This unique collection has been selected from the
exhibition “Celebrating Women” organized by the Indian Council for Cultural
Relations, New Delhi to mark the International Women’s Day in 2004.

Being achievers and having confidence in whatever they do, Indian women
have been key players in the history of India, the national movement for
independence and continue to do so in today’s contemporary scene. The fact that
women in India received the right to vote much before women in the rest of the
world including Britain, the mother of parliamentary democracy, is well known.

Encapsulating the creative genius and artistic talent of women artists in
different modes of expression in a riot of colours on canvas, these paintings are a
celebration of “Women by Women”. These works pay tribute to the exceptional
talent of artist Amrita Sher-Gil, whose paintings reflect a strong influence of
Western modes of painting and a deep understanding of Indian subjects. The
beauty and depth of Amrita Sher-Gill's paintings has led to her being popularly
called as 'India's Frida Kahlo'.

Amrita Sher-Gil, one of India’s most famous painters was born in
Budapest, Hungary. Her father, Umrao Singh Sher-Gil Majithia, a Sikh aristocrat
was a scholar in Sanskrit and her mother, Marie Antoinette Gottesmann, was a
Hungarian singer. Amrita Sher-Gil’s younger sister Indira Sundaram, is the mother
of Vivan Sundaram, a well known contemporary artist in India.

After her early childhood years in Hungary, Amrita’s family moved to
India to the beautiful hill station of Simla, where she developed a keen interest in
painting. An Italian sculptor living there gave her tuition in art. Amrita later went
to Santa Anunciata, Italy where she was exposed to the works of Italian artists,
furthering her interest in painting. She also received formal training in painting at
the Ecole des Beaux-Arts in Paris, under Lucien Simon. During that time, she was
greatly influenced by European painters like Paul Cézanne and Paul Gauguin and
the styles practiced in the Bohemian circles of Paris in the early 1930s.


http://www.shimlaindia.net/

On returning to India in 1934, Amrita Sher-Gil began her fascinating
journey into the field of traditional Indian art. The schools of Mughal miniature
paintings, the cave paintings of Ajanta and the art of South India impressed and
influenced her. She has left behind a large volume of work, most of which is
housed in the National Gallery of Modern Art in New Delhi.

The Embassy of India thanks and acknowledges the Indian Council for
Cultural Relations, New Delhi for sending to Kazakhstan these beautiful paintings
and Ms Navina Sundaram, for the film “AMRITA SHER-GIL - a family album”.
It is a personal account of the life and work of the painter made by Navina
Sundaram, Amrita’s niece and Vivan’s sister. Using old photographs, letters, diary
entries, newspaper clippings and stories told by her mother, Navina Sundaram
investigates the art and life of Amrita Sher-Gil from her perspective as both a
journalist and a family member.

The Government of India has declared the works of Amrita Shergil as
National Art Treasures. Besides remaining an inspiration to contemporary Indian
artists, Amrita Shergil was also the inspiration behind the famous Urdu play
"Tumhari Amrita' written by Javed Siddiqi starring well known actors Shabana
Azmi and Farooq Shaikh.

A postage stamp depicting her painting 'Hill Women' was released in 1978
in India and a road in Lutyens' Delhi has been named ‘Amrita Sher-Gil Marg’ after
her.

The Museum of First President of Republic of Kazakhstan is once again a
keen joint sponsor with the Embassy of India in hosting this cultural event at its
grand and prestigious venue.

This exhibition, drawn from the artistic reservoir of Indian art, is a sharing
of artistic expressions marking yet another milestone in the journey of friendship,
cooperation and cultural dialogue between India and Kazakhstan.

Venue : Grand Hall, Museum of First President of Republic of Kazakhstan, 11
Beibitshilik, Right Bank, Astana

Contacts: Indian Cultural Centre, tel.: 8 (7172)24 14 72, Museum of the First
President of RK, tel.: 8 (7172) 75 11 95, fax: 8 (7172) 75 12 49

Opening on 6™ November, 2008 at 1700 hrs


http://en.wikipedia.org/wiki/Lutyens'_Delhi
http://en.wikipedia.org/wiki/Farooq_Shaikh
http://en.wikipedia.org/wiki/Shabana_Azmi
http://en.wikipedia.org/wiki/Shabana_Azmi
http://en.wikipedia.org/wiki/Javed_Siddiqi
http://en.wikipedia.org/wiki/Government_of_India
http://en.wikipedia.org/wiki/New_Delhi
http://en.wikipedia.org/wiki/National_Gallery_of_Modern_Art

“BEYHOE UCKYCCTBO - BO3BPAIIEHUE AMPUTHI LHEP-I'NJI”

Wnpmiickniit  Kynerypusiii Lentp, IlocomsctBo Wnamm B PecmyOmuke
Kazaxcran u Mysen IlepBoro Ilpesunenta PK ¢ ropmocteio mpencrasistor Bam
skcno3unuio  «Amputa I[lep-I'mn: BosBpamenue». HM3BecTHbIE XYIOXKHHUIIBI,
BIOXHOBJICHHbIE KapTUHOM Awmputel Illep-I'mn «Tpu neBymkw», nepepanu
KEHCKHI 00pa3, Kak/1as B CBOEM HEMOBTOPUMOM cTwiie. Hauano 3Toi Kosutekuun
IIOJIOKMJIA BBICTaBKa <«OKeHCKkuM mpa3nHuK», opraHu3oBaHHas Muauickum
Cosetom no Kynbrypabeim Cszsm B 2004 roxy.

Bynyun yBepeHHBIMHM BO BCEM, YTO OHM JCNAOT, WHAWWCKUE >KCHIIHWHBI
UIPAJIA BAXHYIO POJIb B HMCTOPUM CTPAaHbl M B HAIMOHAJIBHOM JBHJKCHHE 3a
oOpeTeHue HE3aBUCHUMOCTH. Manou3BecTHbIM (akToM SBJIsIETCd TO, YTO
JKEHIIMHB! B VHIMKM MOJy4WsIM MpaBO roJIoCa paHbIIE XEHIIUH BO BCEM MHPE,
BKJIFOYAsl POJIMHY NApJIaMEHTCKON JeMOKpaTnu, bpuranuto.

JlaHHast SKCMO3UIHS SBIISIET COOON TOPXKECTBO TajaHTa XYAOXKHHIl U JAyXa
TBOPUYECTBA, BBIPA)KEHHbIE B OyHCTBE Kpacok Ha mojoTHe. Koyiekuus kapThH —
3T0 cBoero pona AaHb Ampure lllep-I'mi, >keHuiuHe, Ha TBOpYECTBE KOTOPOM
OTpPa3wIoOCh BJMSHHME 3alaJHOrO0 TEUEHWs, M KOTOpas, KaK HHUKTO JApYTrow,
NOHMMaJIa CBOM HapoJl. 3a KpacoTy M IIIyOMHY CMBbICIAa CBOMX padboT, AMpPUTY
[Tep-I'nn HazpBanu «Munniickon @punon Kano».

Awmpura lep-I'un - BblAaromascs MHAUNCKAas XyAOXKHHUIA, POAUIAch B
bynanemre 30 suBaps 1913, ymepna 5 nekabps 1941r. B Unaun. Awmpura
pomunack B cembe apuctokpata Ympao Cunr Ilep-I'mn Mamxkurua,
npenonasatenss Canckpura u Ilepcuackoro si3plka, U Mapuu-AHTyaHETThI
l'otrecmann, neBuilbl eBpeiickoi onepel. Mx mnanmas nous, Uuaupa CyHnnapam
(ypoxxknennas Illep-I'mr) siBiasieTcs MaTepbi0 M3BECTHOTO XYAOKHHMKAa BuBana
Cynnapama. B byanemre AmpuTta nposesia O0JIbIIYIO0 YaCTh CBOETO JIETCTRA.

B 1921 rony cembst nepeexana B Cammep Xusui, [lumna, Uuausa. Ampura
yeprnaja BIOXHOBEHHE M3 pabOT €BPONEHCKUX XYJOXKHHUKOB, Takux kak Iloib
CesanH u ITosb 'oren. Takxke orpoMHOE BIUsiHUE HA AMPUTY OKa3all €€ YYUTEIb,
Jltocken Cumon. Pannme paborel Illep-I'mn cBUAETENBCTBYIOT O CHIBHOM
BJIMSHUM 3aMaJHOW MaHEpbl MCIOJHEHUS, B OCOOCHHOCTH B MEPHOJ OOIICHUS C
BeICIIUM 0O1ecTBOM [lapmka B Havane 1930-x romos.

[To Bo3Bpamennu B Muauto B 1934 romy, AMpuTta ¢ rodoBoil OKyHyJach B
U3y4YEHUE TPAaJIMLIUOHHOIO MHAMNCKOro UcKyccTBa. CyIIECTBEHHOE BIUSHUE Ha
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XYAOKHUILY OKa3zasia MoOroJyibCkasi IIKOJa MHHHUATIOP, HACKAJIbHBIE PUCYHKU B
Amxante u uckycctBo IOxuoit Uaauu. [locne ceds AMpuTta octaBuia OrpoMHOE
KOJIMYECTBO PabOT, MHOTHE U3 KOTOPBIX, CETOAHs HaxoasTcs B HammonanbpHOU
l'anepee CoBpemennoro UckycctBa B Hbto-/lenu.

[ToconbcTBO MHaum BeIpaxkaeT OnaromapHocTh Muauiickomy CoBery mo
Kynprypueim  CBsaszsiM, Hplo-Jlenn 3a mnpenacTaBl€HHYIO  BO3MOYXHOCTb
skcnio3uiuu kaptuH B Kazaxcrane, m nuuno ['ocnoxy Hasuny Cynmapam, 3a
bunem «AMPUTA HIEP-TNJI — cemeiinblii ans00om». byydn >kxypHaIHCTOM H
yieHoM ceMbd, HaBuna CyHpapam cectpa Bueana Cynaapama, pacckasblBaeT O
KU3HE U paboTe U3BECTHOM XYI0KHUIIbI, OCHOBBIBAsICh Ha CTapbIX (hoTorpadusx,
IMCbMaX, 3aIMCAX U3 JTHEBHUKA, Fa3€THBIX CTaThsX U PACCKa3aX CBOEU MaTEpPH.

[IpaBurensctBo  Wuamm  o0bsBuno  paborst  Amputel  lep-I'nn
HannonanenueiM [JoctostnueM. TBopuectBo Amputhl Lllep-I'mn BooxHOBIseT He
TOJIBKO COBPEMEHHBIX KHUBOIUCIIEB, HO U MPEACTaBUTENIEH TeaTpaJbHbIX KPYTOB.
Tak JlxaBen Cupauku NocTaBWi Nbecy MoJA Ha3BaHueM «Tymxapu Ampuray,
[JIaBHBIE POJu B KOTOpoi ucnoiaHmwin [1ladana Azmu u ®@apyk Caux. B 1978 roay
ObuTa BBINYyIIEHA Mapka, nzoOpaxatomias kaptuHy Amputsl [ep-I'nn «ZleByuiku
¢ ropbl». Takxe MMEeHHEM AMpPUTBHI Ha3BaHa ofHa U3 yaul B Jlenu.

Buoep maptHepom IloconscTBa MHAMM B KYyJBTYpHOW Mporpamme
BeicTynaer My3eit IlepBoro Ilpesunenta Mumuu, B 4bMX CTeHaX, B OOJBIIOM
Ky[OJILHOM ~3ajieé TMPOHAET JTO JOJIFOKJAHHOE COOBITHE. DKCHo3uLus,
npuBe3eHHasd u3 Muauu, naput HaM XyJ0>KECTBEHHOE BOCHPHUSTHE WHIUKUCKOTO
Hapo/a, 3HAKOMUT C OOBYAsIMU W TPaAUIUSMU, BBIBOJS JPYKECTBEHHBIE,
KyJIbTYpPHBIC OTHOIIIEHUSI MEX]Ty IBYMsI CTpaHaMH Ha 00Jiee BEICOKUI YPOBEHb.

Mecto nposenenus: bonwsmoii 3an, Myseii [lepBoro [Ipesuaenta PK,
yi. beitoutmmuk, 11, Ipaserit beper, r.Acrana

ITo Bcem Bompocam mnpockOa obpamiarecsi B Unamiickuii KyasTypHblii LlenTp
no tenedony: 8 (7172) 24-14-72 umu B My3seii IlepBoro Ilpesunenta PK

no tenedony 8 (7172) 75 11 95 unm dpakcy 8 (7172) 75 12 49

HayaJjio npe3enrauuu: 6 Hoss0psi, 2008 B 17.00



